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consuming all this and still keep us wanting more.”

BindiGirl does just that—Dby avoiding the “money shot.” In-
deed, Murthy says that the site should create a sense of “frustra-
tion” for the audience, “a confrontation with the limits of trying
to fulfill a desire.” Since the site never offers an erotic payoff—
the images of women are obscured and deconstructed, while the
“Chat!” features a less-than-arousing exchange—Murthy hopes
BindiGirl will “get the viewer to be more reflective about what
they are consuming, and to laugh about how fake all porn really
is anyway—or should I say, ‘constructed.””

Like BindiGirl, other fake-porn sites take their cues from
the design clichés of the Internet’s triple-X backbone: the warn-
ing page meant to turn back minors; a look that’s awkward and
flashy; thumbnail galleries of explicit .jpeg imagery: authentical-
ly amateurish structures and narratives; and ubiquitous pop-up
windows that recycle the surfer through endless links and addi-
tional pop-ups, “designed partially to exhaust and confuse the
porn-seeker into surrender and payment,” notes artist and edi-

ject from “87 artists, writers, anthropologists, activists, program-
mers, costume designers, architects, musicians, and theorists
from all over the world.” The result is a “giant fictional porn
megasite directory. . . . a comprehensive smorgasbord of
art/porn porn/art sites sure to get you hot, or at least hot under
the collar,” the site explains.

After proceeding past a gaudily colored warning page, Fic-
tive Net Porn launches several pop-up windows and a main
page featuring a cornucopia of banner ad offerings: destinations
include “Your Latina,” “o-{sushi}-porn-o-rama,” “Blow Me,”
“Real Korean,” and “Truck Fuck.” The banner ads and text
links entice users with hardcore images and descriptions. Yet
the actual sites skewer and analyze subjects ranging from the
politics of breast enlargement to the forced prostitution of
women in Thailand. One site notes that “10% of all sexually ac-
tive women in the United States have never experienced an or-
gasm.” Another banner links to a page with the observation,
“Most porno has nothing to do with sex or relationships.” The
contributors contend with a diverse range of issues, and Clay
observes that “each artist’s work represents a different idea
about Net porn.”

Fictive Net Porn employs almost every element of the fake-
porn genre: the amateur “authenticity,” both in design and struc-
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created the site as an art piece, it is as much a porn site as any
other; at least I strived for it to be. I garnered over a thousand
hits and made sales,” Edmisten says. “As someone who is ex-
tremely pro-porn, I never considered the project subversive or
undermining of the adult industry in any way. I wanted to be a
part of it.”

Yet Edmisten’s fake porn beautifully documents how easily
design tropes can tap into the way adults suspend their disbe-
lief; in this case, an esthetic surface functions as virtual foreplay.
“I am interested in the ability adults have of re-entering the
child’s world of make-believe; but in the case of the demograph-
ic that is called upon, a world that focuses on issues of sexual
desire and maybe more meaningfully, ‘human connection,” how-

-ever contrived it may be.”

Rebecca Gray is an associate editor at the adult-industry trade publication AVN
: !

Online (avnonline.com)
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tor Jason Brown. “Click-throughs are as good as cash to porn
affiliates, so just sending people around in circles becomes an
end in itself, a pure circulation that produces profit and ex-
change without any product or destination.”

Brown’s gorgeous and textually rich fake-porn prototype,
BlebNet (bleb.net), was developed out of his M.FEA. thesis pro-
ject at California Institute of the Arts’ program in critical studies
and integrated media. While not all of the BlebNet projects ref-
erence pornography, the project was spliced from the esthetic
DNA of hardcore sites. “My model was that moment at the bad
end of a quest for free boobie images when the computer has
become a cartoon nightmare of abstracted gynecological twitch,
all begging for a hot, hard credit card,” says Brown. “It seems
like the interrelation of biology, desire, code, and capitalism
couldn’t be expressed much more clearly.”

Probably the most comprehensive fake-porn entry is the
massive Fictive Net Porn project (fictive.net/porn), curated by
visual artist Paul Clay. Clay gathered contributions for the pro-
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ture, and hardcore sexual imagery, here used in a manner to ex-
cite something more than the genitalia, and to elicit more than a
credit card payment. But many of the entries are . . . arousing.

Yet if visitors to a fake-porn site can derive some sexual
gratification from it, what exactly is its critical agenda? Both
“fake” porn and “real” porn rely on the tendencies of human
desire; yet while some creators of fake porn are consciously as-
sailing the www.xxx sensibility, others are mimicking its conven-
tions with less of a sardonic intent.

New York-based artist Marta Edmisten’s “Pink Pussy
Panties” (no longer online as a “business,” but archived at
femalepersuasion.net/purrrr%20/home.html) is a working
model of the juncture where “real” and “fake” meet.

“I began by making a Web site purporting to be three
18-year-old girls selling their used panties online,” Edmisten
says. The site, featuring a charmingly primitive design, included
short bios of the girls as well as diary entries that documented
their sexual encounters. If visitors chose to purchase the
panties—as some did—they would receive the underwear in a
sealed plastic bag along with a letter from the “girl” and a Po-
laroid showing her wearing the panties (faces were not visible in
the photographs). While Edmisten’s site is wholly invented, she
says that her goal was not exactly subversion. “Even though I
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3. A BlebNet project that
constructed ersatz body parts
from images of genitalia-like
flesh. Designer: Jason Brown.
4, Home page of Not Your Latina,
part of the Fictive Net Porn
megasite. Designer: Natalia
Deeb-Sossa.
5, 8. Banner ad and home page
from Real Hamster
(realhamster.com), a site that
purported to sell cybernetic
hamsters for use in sexual
situations. The site satirized
realdoll.com, an authentic site
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site Pink Pussy Panties. Designer/
photographer: Marta Edmisten.
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deconstructs porn by “erasing”
the flesh from hardcore imagery.
Designer: Marc Garrett.
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